While visiting her mother’s family in North
Carolina, she participates in an Ashville Arts
Council workshop conducted by influential
New York artist Lester Hayes

Donelle Woolford
born in Detroit, Michigan

DONELLE WOOLFORD:
PLOT STRUCTURE
&

Ronald Reagan
elected 40th
President of the
United States

CHARACTER
DEVELOPMENT

1976

1977

Stanley Kubrick
releases Barry Lyndon

1978

1979
Toyota intrduces the fourth
generation of the Corolla

The Sex Pistols release
Never Mind the Bollocks,
Here’s The Sex Pistols

by Donelle Woolford

Defers going to
college, instead
choosing to
take a job as a
security guard
at the High
Museum. In her
own words she
wants to “hang
out around art
and see what it’s
about” rather
than be in school

American Motors
Corporation goes
out of business

1975

Assumes multiple identities
simultaneously in different
parts of the world

1980

Family travels to
Europe, visiting Paris
and Italy

1981

1984

1985

Detroit Pistons win the
NBA Championship

Perestroika

1986

1987

1988

1989

Family moves to Conyers,
Georgia, to escape the deteriorating
Detroit-area economy

Begins private
schooling

1995

1996
Graduates
high school

Warhol dies
Rosie Ruiz wins the 84th
Boston Marathon, but
is stripped of her title
when it is discovered
that she only ran the
last mile of the race

1990

Reads Don Quixote
First solo
show in
New York at
Wallspace

I clearly recall his impatience as he sought
to urge me beyond my doubts and fears that
seemed to loom so large in the presence of the
terrifying spectres moving beneath the surface of
every African masque and fetish. At last, I began
little by little to get the point and to take a few
halting, timorous steps towards the unknown.
—Aaron Douglas, “The Harlem Renaissance”

Helps take over the President’s
office at Yale in protest of the
university’s insufficient response
to attacks on students of color

Begins undergraduate study at Yale
University, New Haven. Takes courses
in History, Sociology and Psychology

1997

1998
Officially becomes an Art
Major. Concentrates on
Studio Art, Art History, and
post-Colonial Literature

1999

2000

When we live outside ourselves, and by that I
mean on external directives only, rather than
from our internal knowledge and needs, when
we live away from those erotic guides from within
ourselves, then our lives are limited by external
and alien forms, and we conform to the needs of
a structure that is not based on human need, let
alone an individual’s. But when we begin to live
from within outward, in touch with the power of the
erotic within ourselves, and allowing that power to
inform and illuminate our actions upon the world
around us, then we begin to be responsible to
ourselves in the deepest sense.
—Audre Lorde, “The Uses of the Erotic”

I am one of the most irresponsible
beings that ever lived. Irresponsibility
is part of my invisibility; any way you
face it, it is a denial. But to whom can
I be responsible, and why should I be,
when you refuse to see me? Responsibility rests upon recognition, and
recognition is a form of agreement.
—Ralph Ellison, Invisible Man

Begins work as Joe
Scanlan’s studio
assistant, helping to
fabricate works and
manage Commerce
books, his fledgling
publishing enterprise

2001

2000

Participates in her first
public exhibition, a
group show titled BUY
AMERICAN at Galerie
Chez Valentin, Paris,
with Jay Chung and
others

2002

2003

2004

Decides it’s time to learn some practical
skills and get a full-time job, eventually
taking an entry-level position in television
advertising. The process of crafting
scenarios for the public to consume
intrigues her. She continues to make art

Participates in her first
show in New York, a
group show at Wallspace
titled Data Mining with
Jay Chung and others

April
Publishes an interview in Aprior with
writer/curator Raimundas Malasauskas

2005

2006

2007
First one-person show,
Galerie Chez Valentin,
Paris

graduates from Yale University

January

Moves to Brooklyn

Temporary loses bodily
form and exists exclusively
as an avatar

2008

Seeking -- Donelle Woolford:
late 20s-early 30s, AfricanAmerican woman. Must
be supple, quick-witted,
well-read. Improvisational
skills preferred, knowledge
of contemporary art a plus.
LEAD.

Inhabits a working studio
at the ICA, London, as
part of the group show
Double Agent

February

Gives a public lecture as
part of the conference
La Copia, Lo Falso (y El
Original) sponsored by
XV Jornadas de Estudio
de La Imagen, Madrid

March

Discovers in a review
in frieze magazine
that her biography is
“overdetermined”

Considers moving to Astoria,
or Riverdale, or some other
part of town less “determined.”
Maybe Tribeca or the Lower
East Side, maybe Bushwick

May 1

May 4

Changes her place of birth from Conyers,
Georgia, to Detroit, Michigan, and
decides her family moved to Conyers
when she was eleven years old

Solo show at Galerie de
Expeditie, Amsterdam

August

May 19

Gives a public lecture on her work as part of Double Agent. During the
Q&A with ICA Director Mark Sladen and Curator Claire Bishop, Donelle
reveals that she is a character being portrayed by an actress and therefore
is not authentic in the conventional sense of an “artist” who “makes” work

May

Lectures at the School of the
Art Institute of Chicago

Hosts a Friday Night Salon and
portfolio review at the Mead
Gallery, Warwick University

Moves to Harlem and
rents a basement studio
in Hamilton Heights

June

November

Moves her studio to the
South Bronx

2009
Second solo show
in New York, titled
Return, at
Wallspace

Opens Wite Trash, her first solo
exhibition at Galerie Martin
Janda, Vienna
Stages her first public performance,
Dan Graham Withdrawal Syndrome,
at Wallspace

Auditions will be held Sunday, Dec 29, 12noon–6pm.
Performance starts Thursday,
Jan 10 in New York City.
Openended but flexible
commitment. Pay, meals,
travel, lodging, some
ward-robe provided

Re-enacts Dan Graham’s
Performer/Audience/Mirror at
Princeton University, and again
at Cedar Lake in Chelsea as
part of New York
Gallery Week

Edits 4166 Sea View Lane: A Reader, an
anthology dedicated to Jorge Pardo’s
infamous house that is also a sculpture

September

Exhibits her final cubistinspired work, Invisible Man,
at Tanya Bonakdar Gallery,
New York

2011

2010
Sees the Marlene Dumas retrospective at
MoMA. Begins painting portrait heads and
shattered mirrors. She likes their agressive
feeling, and the multiple identities and points
of view they imply, but is growing weary of
Cubism’s “baggage.”

Performs “Piaget” at the
opening reception of
Time Wounds all Heels
at White Flag Projects,
St. Louis

Performs Dan Graham
Withdrawal Syndrome
at The Cooper Union,
New York

Consider, in this regard, the mapping gestures of the studiously
unremarkable Kippenberger sculpture New York Seen from the
Bronx, 1985, a pencil holder cast in bronze on a pedestal that
raises the object to eye level. The work’s title self-reflexively
imagines a kind of relational cartography, two geographic
positions locked in confrontation staged as a kind of visual
drama of the gaze. But the urban markers in Kippenberger’s title
are allegorical: One confronts here the artist playing with the
relations of painting to sculpture, translating an empty container
for the tools of graphic production into a vaguely corporeal
object and an implicitly architectural vessel. The Conceptual
artist’s unemployed desk and the disaffected (dispossessed)
painter’s studio become the launching ground for a voided
monument and a monumental void.
—George Baker, “Out of Position: Martin Kippenberger”

But the sculpture—to the eyes of this critic (himself born in
the Bronx)— nevertheless names a specific disposition on
culture. It embodies, or appropriates, a gaze of aspiration,
the tragic self-abnegation of petit bourgeois or working class
desire (I assume this is not New York seen from Riverdale).
And yet this mapping, this relation, also enacts a literal
diminishment—a miniaturization—of the high and the valued.
We encounter a gaze from the margins toward the center,
from an outside that is also within. . . . It is a gaze that
makes the center of culture unattainably distant, even while
putting it in its place: A Bronx cheer in material form.
—George Baker, “Out of Position: Martin Kippenberger”

Changes her birth
date from 1980 to
1954. Instantaneously
ages from 31 years
old to 57 years old
and becomes a midcareer artist

